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On Creativity 
Preface  by Alessandra Mazzucche l l i 

 
 
 

1.1 Creativity is the question which opens 
 
Creativity is the suspended question mark; that’s why it is difficult to 
define, to recognize and to study. It is opening, threshold, connection, 
bridge.  
It is the wait behind the question, it is the door towards something 
tinged, which is felt but not yet recognized, and still so significant for the 
answer itself.    
When the question frets inside us, we are already out of what is known. 
Indeed, the answer is already in the question. 
 
Formulating the question is a subtle procedure: to find something 
capable of awakening our interest. Even if it can hardly be translated, a 
part of creativity consists in trying to do that. Let’s remember: we can’t 
want  creativity, but we can be willing to open ourselves in order to 
encounter it.  
 
And it is really in this encounter – exactly between question and answer – 
as in a suspension, that we enter the Field of Creation. 
 
 
 
1.2 The Field of Creation 
 
Here the criteria for evaluation are not very useful. It is better to resort to 
Wonder, that state in which everything enchanted us, made us remain 
agape when we were children. 
In this Field we breathe. We open ourselves to what is different, 
unknown, numinous, Sacred. And we do that with devotion, namely with 
our best attention, our best Presence.  
 
We are allowing something to happen. We begin to feel the presence of 
the Present – our Creative Presence – a dimension where everything “is 
happening”, a free zone where sensitivity and perception make every 
frontier between creator and creation disappear. A foretaste of the not-
being-separated, of the feeling of being one with existence, freed from 
codes and schemes: a state of being “absolute”, namely loose, released 
from the bonds of past and future. 
A way that takes shape when we go along it. 
 



1.3 The Creative Presence 
 
With this opening – the Creative Presence – we are in a meditative state.  
We leave the rigid thought of the question and enter the feeling. 
Sometimes The Witness emerges, the element inside us which is linked to 
existence and observes whatever ”happening”, like a mirror. If we enter 
into contact with this interior centre, we will have the feeling of a Sacred 
Fire, and the presence of a unique and precious Guide: ourselves. 
And here’s the capacity of glimpsing what would pass unnoticed 
otherwise. 
Indeed, answers don’t exist before we dare imagine them ourselves. 
  
 
 
1.4 The instinct of Creativity 
 
The answers, as well as the questions, rise from a creative instinct which is 
part of the being: the instinct to free imagination in view of possibilities 
which have not been given yet.  
 
Jung says: «Man is  a creat ive  be ing:  he possesses  that spark of  the 
div ine power which mani fes ts  i t se l f  in the phenomenon of  creat ion.  He 
has the capac i ty  o f   l inking phenomena between them in an or ig inal  
manner ,  in a v is ion that permits  us to catch s ight  o f  a new world or a 
new percept ion o f  real i ty .  He can venture into the world o f  not -ye t -
shapes . . .  o f  symbols . . .  » 
 
With that question mark, suspended between question and answer, the 
Creative Being encounters the world of symbols. 
Veiled, ambiguous, elusive images, halfway between the Matter and the 
reign of Nothing, signs, parables which can lead us more and more 
further: beyond the opposites, up to the paradox. 
 
During this journey we observe contradictions, new and old visions, 
opinions, and so the inquietude, which was soothed, emerges. The heart 
beats. The body vibrates.   
A feeling of precarious equilibrium asks us to walk on the tight thread. 
Being in this fluid state is the ability at the base of the creative emergency. 
The ambiguity, the intolerable tension for most people, is borne for a 
long time by the creative, who tries to enter into resonance with the 
inquietude itself, without getting irritated, without opting for an 
undecided solution and without escaping from the Field. 
 
Every sign, image, symbol is an invitation to examine in depth that Field, 
to explore our dreams, habits, desires and ghosts, without avoiding the 
discomfort.  
It calls attention to fears which give shape to life through their 
impalpable existence. It knocks on our presence, and calls other images, 
indications, signs, analogies, coincidences, showing the way to the 
widening of consciousness. 



The mind sets itself aside, the feeling emerges spontaneously and it can 
be expressed. 
When the mind observes silently, creativity happens. 
 
 
 
1.5 The small corner of Truth 
 
The impulse to ask, to explore, to discover, arises from a Sense of Truth 
that all us feel to have. 
The discomfort, the immediate incapacity of entering into contact with 
symbols, just means that our sense of truth and its intuitive faculties are 
drowsy. 
 
Our life is oriented according to values which lead us to identify 
happiness with pleasure. So we think we must shun turmoil, pain, anxiety: 
everything which can make questions emerge. Thus we avoid the secret 
half of life, without which even the other half is meaningless.  
The capacity of telling things as they are is an art for which we need a 
great depth: it allows us to see through innocent eyes, to unmask illusions 
and projections, and to behave not only depending on survival, but also 
on the respect of truth. Our own. 
 
 
 
1.6 The meaningless life 
 
If no question opens to the search for a meaning, we tend to be repetitive 
and the free expression of ourselves closes itself gradually until getting 
stuck. We lack the interior spur to create. 
It means that we preferred not to investigate the original questions – 
vital, because they are stimulated by an interior need – but to take refuge 
in crystallized schemes-roles. So emotions, the units of meaning in the 
creative language, withdrew in the cold. 
 
Setting us free from crystallization in order to deliver us to inquietude is 
up to creativity. A complex and creative individual palpitates and can live 
in the horizon of unpredictable. He never repeats himself, chasing the 
progressive vital impulse which searches and re-searches for the New and 
the Beautiful.  
In order not to risk, instead, the individual who is crystallized in schemes 
never manages to know that «where the danger lies, also grows that which saves»  
(Hölderlin) 
 
 
1.7 Long live Freedom 
 
We can reduce our difficulty in expressing ourselves by giving up 
schemes which don’t belong to us. 
It is the beginning of the creative freedom. 



 
And in order to do that we must somehow “disobey.”  
With the creative act – the call of the wild  – we are perforce repelled 
from the circle of belonging. Indeed, the arbitrariness restores a 
condition of freedom where we can see everything for the first time, 
curious about ingenious connections and resemblances between things. 
The courage to be different makes the Presence of everyone of us 
become authentic, it outlines its value, it allows us to insert ourselves into 
the world no more passively but actively. 
 
 
 
1.8 The answer? 
   
Which answer would be the right one for us? 
Just an existential answer, arisen from our being. 
Meaning belongs to mind. Indeed, sense is existence, it means finding the 
life itself.  
Our feeling of being alive comes from a spark of freedom and madness 
together which incites us to deal with questions that seem to have no 
answer to our mind. Questions which we didn’t even think to have. 
So there won’t be an answer anymore, but a high understanding, like a 
Revelation. 
 
  
 
1.9 It is a game 
 
Nothing better than a game can simplify the decision to undertake this 
journey. In a game, the aim falls. We find simplicity which is similar to 
intuition by its nature .  
Learning to observe and to flow with what stirs inside us without too 
much concentration and seriousness, this is the last key to overcome the 
real obstacles to creativity.  

 
 
 
 



 
 
 

Intùiti Creative Cards 
 
 

 
2.1 What is Intùiti? 
 
Intùiti is a pack of cards that helps to feel our creative capacity. 
 
It was born as a project of the Polytechnic of Milan and it represents a 
new way of living the subject of creativity, an issue that is often 
superficially tackled. Instead of forcing the user to find an idea, as it 
happens with some techniques like brainstorming or mind map, Intùiti 
invites to sit calmly and to feel what one has to give, remembering that 
creating must be a source of joy and satisfaction. 
 
Intùiti proposes pointed suggestions, obtained from the analysis of 
classic tarots, which are a rich collection of archetypes. Each card is a 
channel towards a model of thought belonging to our culture, a symbol 
that transports us in the world of unconscious and intuition, a spur that 
helps us to reach the state of inspiration. 
 
Intùiti is composed of 78 cards, each one corresponding to an evocative 
tale. The stimulus in given by the combination of image and text. 
 
Intùiti is a synthesis of design, tarots, numerology and psychology of 
shape. It is at the same time a winning game and a powerful tool which 
doesn’t treat the creative act according to rigid schemes, but it brings out 
its bright side. 
 
 

2.2 Intùiti is not an answer 

People often want to find the solution to their “creative” problems in a 
tool or in a method; they would like to have an equation or an algorithm 
able to solve the real issue of Creativity: to create something new. But using a 
“recipe” for writing a story means to have produced something, not 
certainly to have invented something. 

For this reason it is important to specify that Intùiti is not an algorithmic 
function which can “make people creative”, or a scientific method able to 
produce thousands of brilliant ideas. It’s an inspirational tool: it’s not 
an answer, but a continuous question. 



 
 
 

The history of Intùiti 
 
 

When I read the cards in bars it happens that someone, after having 
overcome his early surprise for the colours and the idea, lights up with an 
unexpected light and, with an impetuous need arisen from goodness 
knows where, he asks me in one stroke: «But how did this thing came to 
your mind?» 
I usually laugh a little and then I tell, always beginning in the same way: «I 
was a little bit tipsy and... I imagined them.» 
 
Everything started to happen two years ago. It wasn’t a good time: I was 
living then a more or less deep-rooted discomfort because of my studies, 
the Polytechnic of Milan, the Design, and this curious and unclear idea of 
Creativity about which everyone was speaking , but that nobody seemed 
to touch. It was my fault, I hadn’t solved the artist-designer dilemma yet 
and I was terribly tied to the myths of Genius, of Art, of Talent which 
suggested me to spit on every compromise, to leave that world which 
seemed to rest on the sole logics of marketing, and to plunge into 
something “authentic”. I was young, excessively aggressive, and 
excessively lost in concepts and immense ideas which disoriented me. 
 
The Intùitis came as a doubt capable of disentangling the skein of my 
lackings. They were the question I desperately needed.  
 
During my last year at the Polytechnic I enrolled in a course whose name 
was «Open Lecture», held by Luis Ciccognani. I remember that he arrived 
to class carrying a wooden cane – a sign of the old man’s wisdom, 
claimed he –; he explained that we would use his lesson hours to develop 
a personal project: «The world outside is already disgusting as it is» cried 
he all of a sudden «At least here you have to dare, come on!» 
Unbelievable: it was the breath of good air, even if a little bit odd, which 
I needed. That night, with my eyes made liquid by the beer which were 
getting lost in the light of a street in the Bovisa quarter, between one 
whiteness and another, for the first time I saw them: my cards for 
creativity. I was touched, as if I had received a grand news all of a 
sudden, too hastily. I succeeded in imagining them in their entirety, so 
thin and yet powerful, decisive, dazzling.  
 
On the following day I remained with the shadow of a dream which was 
slipping through my fingers. I had to work on it or it would vanish. 
I spoke to Luis about it and he introduced me one of his old 
acquaintances, Alessandra Mazzucchelli, a famous copywriter of Milan. It 
was in some way love at first sight: we became friends. And the real study 
of Creativity began around a wooden table, between cigarettes and 
coffee, where we reviewed the mechanisms which were better known in 
order to give birth to an effective visual stimulus. We immediately turned 



to Psychology, to Gestalt theories, to lateral thinking, and yet something 
didn’t square: this “creativity” seemed a too wide subject to be 
“invented”. 
We felt the need of references. 
 
The answer was at hand, concealed in a passion we had in common: 
Tarots. Alessandra has been studying and practicing them for forty years, 
and I bought my first pack when I was seven, driven by an irrepressible 
curiosity. 
We were inspired by them, neither from figures nor from esoteric 
meanings, but from archetypes to which they refer. Each one of those 
mysterious 78 cards, cleansed from the various pagan, Christian, 
cabalistic symbols and from the obscure hues of divination, has a very 
simple and yet complex essence that we can find again in our life and in 
the way we think. 
We found the basis from which to start, and everything squared! Even 
that veil of depth which we always relate to magic had a meaning: after all 
isn’t also intuition like that, abstract, inexplicable, a little bit magical? 
The more we studied and the more we realized that the problem 
nowadays was really in the «method»: everyone wants to have a system, 
an equation to be creative – practical techniques like brainstorming and 
mind map are the basic notions which are taught at university – and 
nobody seems to realize how impossible it is to make intuition and 
science coincide with each other. 
 
Two essential concepts began to take shape: 
1)“Feeling” our creativity 
2) Creativity is creating something new 
 
From there it was all a “falling ascent”: a very hard work which went like 
the wind. In a few months, starting from the research on archetypes, I 
drew all the images. I had time at my disposal: having concluded my 
thesis, I had to wait four months before my internship contract began. 
And at that point it was really my job, the Advertising, which suggested 
the final solution to the inspirational system of the Intùiti pack: the 
images were not enough, we needed words. Like copy and art which work 
in symbiosis, at first I translated the archetypes in images, then the 
images in words: two different means to say the same thing, two 
suggestions – visual card and evocative tale – for one sole powerful 
stimulus. 
 
I finished to draw Intùiti in March 2012, just in time for the FuoriSalone in 
Milan. And in April the real difficulties began: when the artist tries to 
enter the real world he always receives hard blows. 
I discovered that industrial production is expensive. I also discovered that 
my creation couldn’t be easily arranged: it was too laical for esoteric 
publishers, too extroverted for the professionals in the field. It was 
something new which was halfway between the two, a halfway which 
nobody could glimpse, except me and Alessandra. 
 
What happened during the following months is not the story of my pack 



of cards anymore, but rather that of myself. Neither tales nor images 
changed: not a single one. The only one who changed is me. 
 
I received a distressing number of refusals, so as to feel the need many 
times to put my cards in storage and to declare myself defeated. 
Publishers, playing cards manufacturers and even paper factories said no 
to me. In the meanwhile I continued to go to Alessandra’s restaurant, in 
the heart of Milan, a couple of evenings a week, and I let the customers 
try the cards: it always began as a light conversation, peppered with 
suspicious glances towards the pack I gripped in my hand, and then I saw 
the person in front of me letting himself go, starting to speak, to ask, to 
be excited. And as he asked me «So what should I do with this card? It 
reminds me of this and that, but...» jumping then from one topic to 
another and giving dozens of ideas to people next to him, I understood 
that my cards really worked: that person was opening himself to Wonder 
and the flux of ideas was springing spontaneously. 
 
I was in Milan – unhappy and frustrated– and that disastrous project 
which I continued to cuddle (sometimes forcing myself, I have to admit) 
took care of me, careless of the world, giving me the only pleasant 
moments of a rather troublesome predicament. 
 
Finally everything mingled. Without realizing how it happened, I became 
my cards. We were inseparable, and my problem was their problem, and 
their failure was an idea of a destroyed Italy which stole my energies. So I 
broke with everything: I left a guaranteed job, my friends, a girlfriend I 
was beginning to love, because I didn’t like me anymore. 
I was exhausted. I needed to doubt everything, to kindle the question on 
the existential level, and to jump beyond the border. 
 
So I left. One way ticket to Amsterdam. I understood I wouldn’t be 
alone. Alessandra told me that: «When solitude will come, remember that 
you always have a secret: your cards».  
And it was true: I honoured them, showing them to anybody I could, 
inventing events at the bars which hosted me, during my job interviews, 
and even in my living room, and in return they took care of me: from 
work to friends, from lightness to satisfaction, they managed to make me 
find everything. It seems a Newton’s law applied to life: if you give the 
world, it will try to return. Amsterdam opened its doors and welcomed 
me, with its channels and its particular inhabitants: the Dutch. And they 
really helped me to recompose the last piece of a puzzle which I still had 
on the table. They are so different from people I was used to, reserved, 
controlled, they hardly tell their hidden problems, they don’t use words 
like «eternal» and they don’t question themselves about life or death. 
Upon them the Intùitis had a extraordinary effect. Fascinated by the 
sparkling colours of the cards, they lowered their guard and allowed the 
archetypes to put them in front of the right questions. And they opened 
themselves, they fell in love, they told me about their unconscious, with 
an almost overflowing power. 
 



So I finally understood that Creativity is the capacity of expressing 
ourselves. Or better, I didn’t understand it: I lived it and felt it. 
 
What are my cards then? 
 
The story of my toil, of my ingenuousness, of my madness. I have no 
other way to talk about them. Everything I have seen is in them. They are 
the evidence of a dimension that has always been there for us, an ancient 
world into which I plunged, emerging just for the time I needed to mark 
its entrance symbols. I got lost in that universe, like a boy who can’t 
dominate his reveries; but I just had to sit down, to shuffle my cards and 
read them humbly in order to find myself again, and to understand 
everything: 
 
These cards are the compass of a world called Intuition. 
 
 
 



 
 

Study of archetypes  
 
 

4.1 Limits and frontiers 
 
As we already mentioned in the introduction, this work started to take 
shape and meaning when Alessandra and I decided to restrict our 
research field to the sole models of thought described in classic tarots. 
When we act in a wide and indefinite universe like that of Creativity it is 
well to set limits: the horizon is not constrictive, recognizing it can help 
us to understand where the see ends and the sky begins, and that 
stabilizes our sense of direction. 
We decided to circumscribe our study only to the books dealing with 
tarots and their interpretation, without disturbing the masters of 
Psychology who would wide open fluxes of infinite discussions: 
I tried a humble and human approach, building comparative schemes of 
all the meanings attached to cards and deducting from them a common 
denominator. 
The history of tarots is doubtful and it is not worth drowning in the hope 
of understanding where and why some summarizing symbols of life have 
been codified: it makes more sense to focus attention on their evolution 
over the years, as during their passage from one hand to another those 
who knew their secrets added meaning to what already existed. 
The questions I put to myself sounded more or less like that: «For what 
reason can the figure of the Tower, considered as the most ruinous and 
ill-omened one of the pack, mean destruction, end, cancellation and at 
the same time “telling ourselves the truth” ». What do Truth and Ruin 
have in common? Two concepts apparently so different can have a point 
of contact: when at last I acknowledge something that I already foresaw, 
the new vision which advances can destroy my present world, put me in 
front of the crisis, make me suffer, and at the same time grant me that 
discomfort which is necessary to rebirth after the fall. I restricted myself 
to a logical elaboration of what already existed: my second self-imposed 
limit prevented me from inventing and invited me to trust the models of 
thought which we so largely used during the last centuries. 
And so the research work I conducted could be defined as «cleaning». 
 
 
4.2 Functioning of Tarots and of Intùiti 

 
I am often asked: «Do Tarots really work?» 
Independently of any esoteric deviation, it is important to understand the 
psychological function of such a fascinating tool. We all know that the 
human being aims at surviving: this is one of our inalienable primordial 
instincts, an essential part of our nature. What we sometimes find 
difficult to remember is the mental aspect of this same instinct, which 
induces men to erect barriers and walls inside themselves,  trying to 



separate their conscious side from thoughts, desires and fears which 
could unsettle it.  
These are not forgotten or wiped out, and they can be awakened with the 
speed of a focused question. Luckily man is a being who can’t help 
interpreting what surrounds him: he sees the centre of the table and 
imagines the Space, he connects movements and defines the Time, he 
discerns figures in the clouds, and he is always ready to give an 
explanation to everything. If he is put in front of the right stimulus he 
will activate a survey mechanism in order to understand its concealed 
connections, the same mechanism which can knock down the walls he 
had previously erected and help him to “tell himself the truth”, that 
which he has always known. 
Tarots are masters of this, since they represent archetypes in which 
everyone can identify himself – from the figure of the Child at the height 
of its power of being to that of the Pater Familias which holds the power 
– and so they aim at a personal growth, at the Revelation which, resolving 
the existing conflicts, can logically open a look towards the future. 
Intùitis have the same purpose: helping those who play with them to 
break the barriers which prevent free expression. It is not an impersonal 
work in which we throw the problem on the table and try to find a 
solution; we rather sit on the table, in the centre of it, and we wonder 
«Why can’t I manage to solve this problem? What is my problem?». This 
is a meditative, inspirational and constructive process. 
The great difference in comparison with Tarots is the possible lack of a 
mediator: whereas with Tarots we need an expert able to translate and 
interpret the symbols for the so-called consultant, the Intùitis have been 
drawn in order to reach emotionally the user who doesn’t know the value 
of symbols but can perceive it nevertheless. 
 
 
4.3 Gestalt and Perception 
 
The theories of Gestalt or Psychology of Shape describe the way our 
sensations are influenced by a certain juxtaposition of elements rather 
than another. We are speaking about simple perceptions – Warm/Cold, 
Harmony/Contrast – which nevertheless can be used as ingredients to 
build a vehicle of more complex impressions.  
As a result we obtain a visual stimulus whose emotive description recalls 
the corresponding archetype. 
 
To give an example: 

 
The card number IV is: 
– Luminous (it hasn’t a blatant negative value); 
– Powerful (the stele is big, proud, it rises upwards); 
– Static, even rigid 
– There is the doubt of the dark shadow which it 
throws on the ground. 
 
 



It is the graphical description of the archetype of Pater Familias: that who 
holds the power, who makes rules, the powerful; theoretically positive, he 
can be an obstacle to free expression, because of his excessive rigidity.  
 
It is clear that in front of this kind of suggestion two different perceptive 
worlds open themselves: that of objectivity, where figure IV is always 
warm, positive, not belonging to “darkness”, and that of subjectivity, 
which reflects itself in the eyes of those who observe. So the figure can 
assume different emotional potentials – from love to hate, from tension 
to discomfort – according to our personal view: there is who appreciates 
the rigidity of the Pater Familias and finds it reassuring, and who on the 
contrary is afraid of it or considers it extremely irritating. 
 
From these reflections is born the basic game which consists of choosing 
between the twenty-two Primary Intùitis (numbered using the Roman 
system) one favourite card and another which reflects a discomfort. The 
Intùiti set defined as Primary draws on the archetypes of major arcana, 
therefore models of thought connected to the General (moments of 
existence): these are the most suitable cards to define, by the choice of 
Positive (the favourite one) and Negative (the discomfort), the poles of 
our Creativity1. 
These represent Beginning and End, Strong Point and Limitation, they 
are the ideal condition and the one we should avoid: this is the first 
occasion to get used to cards, to learn to trust them and above all to draw 
the horizons of our possibility to create. 
The following chapters deal with the analysis of all archetypes, with 
special attention to Primary Intùitis which include the interpretation of 
Positive and Negative. 
 
 
4.4 Other notions on the effect of perception  

 
One evening a friend of mine asked me what I meant for «feeling 
emotionally the meaning of the card» so I proposed her to do an exercise 
with me. 
Reading the tarots it is not possible to get directly to their meaning. A 
card with the image of a woman carrying a cane, followed by a man 
sitting on a throne stirs up impressions which are not so different from 
those of a young man carrying a sword and three golden circles adorned 
with leaves: we look anxiously at the cartomancer and ask him if it is 
good or bad... 
I told her to pick three intùitis – three cards, as usual in classic Tarot – 
and to tell me herself if what was on the table was good or bad.  
«At first it was good but then… terrible!» said she.  
The answer was worthy of a real expert: she couldn’t explain me 
rationally why she was sure about it, and yet she felt it. 
I also asked her to trace with her finger on the table, as if it was a pencil, 
the “trends” of the characteristics she could ascribe to images, almost 

	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
1 I want to remind one more time that Creativity doesn’t mean Genius or 



some quantitative graphics. At first the line of “power”, then that of 
“warmth”, and that of “order”. 
Adding up together all those lines, she was telling me everything about 
my cards. 



 
 

Study of Primary Intùitis 
 
 

5.1 Introduction 
 
As I mentioned before the Primary Intùitis draw on the archetypes 
represented by Major Arcana and are general models of thought which 
tell about the great moments of existence: from birth to change, from 
gestation to reckoning. The material and spiritual path of every man can 
be described through them. 
Whereas I drew the Secondary Intùitis – more specific and less complex 
– following some geometrical and mathematical logics, and taking 
inspiration from Numerology, with the Primary ones I tried to take some 
more liberties, differing at times from the sole Gestalt and inserting some 
well known symbols which could reinforce their meaning. 
This is the reason why the Primary Intùitis have figures which are more 
defined than those of the Secondary ones .  
I maintained the classic numbering, so as to allow the readers who are 
more interested to the theoretical side to go back easily to the source of 
my research. In order to answer immediately to the question I am always 
asked by more attentive readers: the number IIII is written like that and 
not with the notation IV because traditionally tarots don’t allow 
subtraction but only sum. I found this kind of metaphor  interesting 
insomuch that I stole it in order to insert it in the Intùitis. 
	  
	  
5.2 Analysis of Archetypes  
 
The analysis of the 22 Primary Intùitis will follow.  
For each card there is the explanation of the corresponding archetype, 
the interpretation of Positive and Negative, the tale and the imperative. 
 
 
 
 



 
 
I – The Scepter of elements 
 
It is the flame that has not yet been lit, the morning light bringing in itself 
all the hopes of a day that has not completely passed, in which everything 
can happen. It is the beginning, the power before the action, the magician 
playing with elements, the child bringing in his eyes the dreams of 
thousands of possible existences. In the scepter there are all the premises 
for a life which is going to actualize itself: it has in itself the joy of 
illusion, which can easily turn into the illusion of joy. 
 
Yes for those who love the moment of the beginning, that which 
precedes the action, when nothing is concrete and the enthusiasm for the 
idea reigns undisturbed. 
 
No for those who worry about the difficulties of a way they haven’t gone 
along and are afraid that they lack the potentialities to overcome them. 
 
Tale and Imperative 
 
He tells someone that he will become the best pilot in the world; he tells someone else 
that he will be the king of pirates; to others he says that he will become a genius of 
music. He is satisfied with his changeable purposes. Because they are all true and 
nobody can contradict him. Because he is a child, with the dreams of a thousand 
possible existences still in his eyes. 
 
Go back to the start. 



 
 
II – The sphere of gestation 
 
When the writer Victor Hugo realized that his social commitments stole 
time from the draft of his novel “Notre-Dame de Paris”, he ordered his 
butler to hide his clothes and to prevent him from going out until he had 
finished his work. This is the Sphere of Gestation: the cold and resolute 
will of becoming estranged from the world. So unmercifully lucid, it 
knows what it wants and it is well aware of the price to pay in order to 
obtain it, which makes it capable of withdrawing into itself, to brood 
patiently its seed and to wait until the flower has fully bloomed. 
 
Yes for those who need to devote themselves to their occupations in full 
intimacy, growing away from the external world, even if they seem to be 
distant. 
 
No for those who find it hard to break away from the group in order to 
express themselves independently, because they often get upset at the 
thought of remaining alone or seeming to be cold and insensitive. 
 
Tale and Imperative 
 
She walks by the gambling tables, absorbed in her thoughts, careless. And with the same 
carelessness she walks in the rooms of brothels and through ill-famed lanes, young and 
pure, with eyes misted over with a heavenly dimension. She walks, like a star in the night 
sky. 
 
Take the void you need. 



 
 
III – The laughing vulva 
 
It is the sphere of gestation that explodes, the butterfly freeing itself from 
chrysalis, the birth. It is Athena when she jumps out laughing from the 
broken skull of the suffering Zeus. It is an active and ready to love 
womanliness, generous and abundant, bold and apparently limitless. It 
recalls the bond with Mother Earth, the beauty of nymphs, the magic of 
woman. However, it is superficial like a spontaneous and free laughter 
which rises from loins without reason, a joyful expression of ourselves 
that has yet to gain sufficient experience. 
 
Yes for those who do their best when they follow their momentary 
illuminations, no matter how genuine, provided they are fervid and 
spontaneous. 
 
No for those who turn up their nose if they have got ideas in a rash 
manner. They consider them to be superficial and groundless, often 
sacrificing something brilliant in the name of mistrust. 
 
Tale and Imperative 
 
When she laughs, the flowers in the grass become coloured and the spring comes. When 
she laughs, children are born in the wake of her footsteps. When she laughs, poets 
rejoice at the inspiration they have just had, drunks raise their tankards filled again and 
also thieves celebrate their successful escape. Even if one contests the effect of her 
prodigious laugh, she simply laughs. 
 
Make it burst out, without fear. 
 



 
 
IIII – The great stele 
 
It represents the full awareness of male power made concrete in the 
material world: such is the pressure of its authority that it is possible to 
perceive it in the surrounding space. It recalls the figure of the father 
considered as pater familias: he is majestic, no longer young, he dictates the 
rules that govern the world and he doesn’t allow any infraction. His rigid 
and precise schemes can lead him to a static nature that prevents him 
from calling his certainties into question. He doesn’t dream but acts 
logically, he appreciates and respects hard work because he knows that 
the greatness can be reached slowly, one step after another. 
 
Yes for the logical minds, that can express themselves at their best when 
they are in balanced situations, where nothing gets out of their control. 
 
No for those who are afraid of the excessive strictness: both in the 
environment, when it is governed by authoritarian rules, and in 
themselves, when they risk becoming too resolute in their positions. 
 
Tale and Imperative 
 
To climb the staircase to the top of the world. He devotes his entire life to that 
enterprise and he proceeds, one step after another, without ever giving up on a single 
step. When he reaches the top he is old, perfect and tired. Too tired to go back down 
the long staircase. So he sits on the last step and stays there, while his old eyes overlook 
everything and everyone. 
 
Don’t get lost: keep control. 



 
 
V – The antenna-bridge rainbow 
 
We are in front of the first jump towards the divine. We leave behind the 
matter because we have discovered that a new dimension exists: abstract, 
ideal, full of meaning, spiritual. How did we become aware of it? A 
master showed us the way, he built for us a bridge between two worlds, a 
rainbow pointing towards the golden pot. As it happens in the myth of 
Plato’s cave, someone comes back into the darkness, after having seen 
the sun, and he reveals it. What changes after this revelation is at the 
same time indescribable and imperceptible since, even though the world 
that we see is not different than before, our eyes won’t feel it the same 
anymore. 
 
Yes for those who are not satisfied with the matter, and need to feel that 
what they are doing doesn’t begin and end where they can touch, but it 
continues in another place, because it is connected to a higher ideal. 
 
No for those who have a strong practical sense and are bothered by what 
they can’t manage to see. 
 
Tale and Imperative 
 
He guides them into the world they have always desired. They only have to go onto the 
stage and go through the door veiled by its red drape, in order to get to the fifth 
dimension: the place tailored for everyone. And all those who go onto the stage, go 
through the door and then are happy, forever. Though they reappear on the same stage, 
because the fifth dimension is only a red drape that can open your eyes. 
 
You must take the leap.  



 
 
VI – The choice of love 
 
The love for Lotte is announced to the young Werther in the coach, even 
before he met her. Although it seems to be the manifestation of some 
superior will, it is actually the boy who chooses to fall in love: he decides 
that the way towards Lotte is the only one that can lead him to 
Liberation. It is a question of having the courage to choose among all the 
others the way that can make us happy – even if it seems to be the more 
difficult one, or the more dangerous one – accepting to renounce all the 
other ways. Discovering what we really like is dangerous, it puts us in 
front of a complicated crossroads: the easy and secure choices on the one 
hand, on the other hand the courage to refuse them in order to launch 
ourselves into the only way that belongs to us. 
 
Yes for those who have not a high regard for compromises and have the 
force to choose what they love, even if it requires sacrifices. 
 
No for those who don’t go all out to follow what they like, but opt very 
often for the less rough way. 
 
Tale and Imperative 
 
One morning he lets the bag fall to the ground and starts to run. He leaves his house, 
his job, his friends. On the road he turns into a horse and keeps galloping, then into a 
dart and he whizzes through the air. His heart simply beats too fast for him to be able to 
stop. He is not running away: he is only going back to himself. 
 
Choose as you like, otherwise don’t do it. 
 



 
 
VII – The horses of victory 
 
In the myth of the winged chariot Plato tells about a Charioteer driving a 
chariot pulled by two winged horses, one is white and the other is black. 
The first horse tends to rise up towards the sky in the reign of ideas, the 
other one drags the chariot on the ground in the sensitive world. The task 
of the Charioteer is difficult: he must pull on the reins, cause suffering to 
the beasts and force them in order to keep the cart under control. In the 
same way, if we want to achieve our aim we must be willing to practice 
self-denial, we must strike a balance between reason and sentiment, man 
and beast, freedom and society. It is the entry into the adult world, into 
society, it reminds us that the victory in the material world has a price: so 
the boy accepts the responsibilities of a man, the artist talks about money 
to sell his works and the gipsy leaves the stars for the city lights. 
 
Yes for those who need to feel that what they are doing can become 
concrete in the world: the idea which is an end in itself is not enough. 
 
No for those who perceive the rules as limits to their own freedom of 
expression and are not willing to find any conciliation. 
 
Tale and Imperative 
 
When he runs he is so fast that the air crackles around and the people turn to look at 
him, astonished  by such a power. Then he is crowned: scepter and tiara are heavy, and 
he can’t move nimbly anymore. However the ancient strength explodes under the 
weight of his ornaments. He doesn’t need to run anymore: the whole town trembles 
with every step he takes. 
 
Hold the reins: concentrate the force. 



 
 
VIII – The  fall 
 
Icarus rises to the sky, on his wings of feathers and wax he flies towards 
the warm sun, which melts his harness and makes him fall to the ground. 
There is a rule of cause and effect according to which everyone gets what 
he deserves, and everything that goes up sooner or later must come 
down, what increases must decrease in the end, what lives is destined to 
die. There are always columns and rings we have to pass through: a 
consequential logic which draws a line between what comes first and 
what follows. And on this rope, as a tightrope walker, the present finds 
its equilibrium. 
 
Yes for those who can do their best when they are aware of being on a 
rail which has already been defined and they know beforehand the 
evolution of what they devote themselves to. 
 
No for those who are tortured by such a feeling and would like to rebel 
 
Tale and Imperative 
 
He spreads his wings made of feathers and glue, and rises up in the sky. He soars up, he 
climbs clouds and draughts, until he gets an inch from the sun. There the glue dissolves, 
the wings flake off. But he smiles calmly because he knows that he has reached the top. 
And all that goes up, sooner or later, must go down. 
 
The right one is always the simplest one. 
 



 
 
VIIII – The sacred fire 
 
Socrates believed that in every one of us there was a daimon, a spirit 
capable of helping us in our difficult decisions, and that the origin of 
wisdom should be sought inside the individual and not outside himself, 
as others said. This is the way of the Master, who refuses to be guided by 
others and faces his own solitude and silence, discovering thus that every 
answer is already in his heart, where a light has been always shining. He 
needs silence to feel it, and darkness to see it. 
 
Yes for those who love to sit on a bench or to have long walks while 
thinking, for those who understood that there is a great difference 
between solitude and intimacy. 
 
No for those who are afraid of remaining alone, and of thinking alone. 
 
Tale and Imperative 
 
He walks alone in the darkness, looking for a light that appears every time he gets near a 
tree, a rock, or the surface of a pool. He searches for light in order to find himself. The 
awareness finally comes, as it happens to all the smart glowworms, when he understands 
that he himself is the light he is searching for. 
 
Move away. Go for a walk. 
 



 
 
X – Eternal return 
 
The universal law of Time is written here. It is the overcoming of 
Heraclitus’ philosophy of «panta rei»: not only does water flow, but it also 
does it in a cyclical manner, according to a pre-established scheme. So in 
the world seasons, sun and moon, predictable and unpredictable events 
alternate. The eternal return teaches us that things come and go, but we 
don’t have to worry about them, we don’t have to live in the past or in 
the future: when we finally see and accept the model of the turning 
wheel, we can really be in the present, enjoy it fully for better, endure it 
more thoughtlessly for worse, since we already know that it will soon 
disappear. 
 
Yes for those who need a continuous sequence of beginning and end, for 
those who love project-based work because, whether it is satisfactory or 
not, once they finish it they can start a new one. 
 
No for those who prefer to live in a comfortable and linear way of life. 
 
Tale and Imperative 
 
He reaches land on a small boat, dressed with a worn tunic. He tells that he has been a 
merchant, though now he is an apprentice carpenter. In the space of a year he becomes 
the greatest joiner in the village, rich and respected by everyone. Then he takes off his 
expensive clothes, he wears the old tunic that he has kept, and he puts out to sea on the 
small boat. When he reaches land, he tells that he has been a carpenter, though now he 
is only an apprentice painter.  
 
Change everything: you won’t loose anything. 



 
 
XI – The energetic flower 
 
If we think of our energies, our force, as if they were demons living 
inside us, we realize that we have to fight two different battles: those 
against the internal beasts which paw, and those outside where we have 
to direct the beasts. The flower is the feminine grace which dominates 
the demons and resolves the internal conflicts in order to fight better the 
external ones. It is not a question of necessity but of preparation, of calm 
and wait: as a woman’s hand the flower refines our ferocious energies 
and concentrates them, in order to make them explode then in the world. 
 
Yes for those who need to feel that their energies don’t disperse, on the 
contrary they accumulate and concentrate in order to be used then in the 
nick of time. 
 
No for those who are restless, who can’t manage to enjoy the moment of 
“preparation” but feel the need to do their utmost immediately, risking 
thus to stumble because of their haste. 
 
Tale and Imperative 
 
In her forest, she receives men who have lost their way. From the moment in which 
they venture through the trees, she disfigures them, scars them, forces them to wallow 
in mud and dung, to bite earth and roots, she makes them scream with fear, with 
pleasure, with abandon. The cries of the orgasm scare the neighbouring towns. And 
when they come out of the forest one can see in their eyes an unmistakable sparkle of 
power: the sparkle of someone who has finally understood himself. 
 
It takes an act of will. 



 
 
XII – The overturned world 
 
«I don’t live in a world that is all mine. I live in this same world, but I see 
it overturned, and while everybody worries about the things that fall in 
the sky, I am satisfied with a column against which I can lean». It is the 
figure of the lightness, of the resignation of those who see their wealth 
slipping out of their pockets and realize how little they are worth. When 
we are willing to practice self-denial, self-annihilation, something 
happens: we find ourselves lying down on the ground, exhausted, 
careless, purified and the perspective is suddenly transformed, the vision 
changes and this overturning reveals a hidden meaning. Thus lightness 
appears, which means to live in this world, but not to live on it. 
 
Yes for those who can express themselves at their best when they are 
free to change their vision and perspective in what they do. 
 
No for those who can’t manage to change their point of view, running 
thus the risk of getting stuck in an idea or in an inadequate solution. 
 
Tale and Imperative 
 
In peace zones he walks straight, rejoicing over the benign sun with broad smiles. In 
war zones he walks upside down, balancing on his hands, to see the bombs rising 
upwards and going off in fireworks. So, between spurts of fire and earth, he keeps his 
smile. 
 
Reverse everything. Look from another perspective. 
 
 
 



 
 
XIII – New dawn 
 
It is the change considered as an evolution of form, the destruction of 
what is old in order to welcome what is new, the abandonment of the 
past which announces the present. It is the snake that sheds its skin and 
renews itself, the caterpillar that dies in order to give space to the 
butterfly. It represents the universal law of end and rebirth, the life 
bringing in itself the idea of death and the dawn arising only after the 
sunset. It exhorts to accept what is temporary: so the fear vanishes and 
the conclusion becomes a new beginning. Everything evolves and 
modifies itself, and every stage of the evolution is necessary in order to 
understand its development, to recognize ourselves not in the external 
shell but in the stream of energies flowing inside it which can’t be 
destroyed. 
 
Yes for those who love the concept of metamorphosis, those who fulfill 
themselves when they can put it into practice. 
 
No for those who can’t manage to attach to the evolution of things the 
importance it should deserve, and are afraid of the change because they 
feel too nostalgic. 
 
Tale and Imperative 
 
He glances one last time at the city inside him: images resurface from his memories. He 
sees himself as a child holding his mother’s hand, then as a boy giving his first kiss 
under the oak, going to work under the weight of his bag, waiting as a lover who takes 
shelter under a main door, speaking with his friends on the church steps. When he finds 
the strength to turn round, everything crumbles: even his face seems to be transfigured. 
 
You must change the shape. 



 
 
XIIII – The  opposites 
 
It is the conciliation of opposites. It recalls the theme of the double, that 
we can find in the duality of Jekyll/Hyde, Frankenstein/Monster, 
Good/Evil, which follows faithfully the tendency to organize everything 
according to the positive-negative scheme. So we divide our features in 
qualities and shortcomings, values and diversions, virtues and vices. The 
attempt to suppress our adverse or evil part can lead to a split in two 
different entities, opening the door to schizophrenia. Instead, this figure 
exhorts to non-aggressive mediation between them. The way to 
resolution is to find an agreement on both sides, so that they can coexist 
harmoniously: thus the good makes the bad milder, and the bad doesn’t 
allow the good to be trodden. When disease and cure are already inside 
us, we just have to recover using our poison in order to detoxify 
ourselves. 
 
Yes for those who manage to express themselves at their best when they 
find a positive application to their shortcomings – an example could be 
the egocentric who has to speak in public – reaching thus some 
equilibrium. 
 
No for those who don’t place a lot of faith in this kind of balance. 
 
Tale and Imperative 
 
Pain makes her unhappy: it prevents her from sleeping, smiling, living. So she makes it 
drip out of her, she distils it, she transforms it in a dark fluid and puts it in a small 
bottle. After having admired its strong nuances again, she sips it. That poison tastes 
good: it smells of her. One mouthful after another, it helps her to doze off serenely. 
 
Don’t see only the faults: transform them into values. 



 
 
XV – The throbbing shadow 
 
When we convince a lion of being a sheep, its shadow is the only trace 
that remains of it. And in that shade thrown on the ground there is all 
that we refuse to admit: primary instincts, sex drives, aggressive, 
spontaneous. If we have the courage to look at the shadow, the beastly 
and natural side that we hide to the others and to ourselves emerges and 
throbs, it absolutely doesn’t want to be forced and roars. It is a law that 
goes beyond moral and social rules: it is our own law, simple, intense and 
visceral. It is the real creative force, which explodes from inside and can’t 
wait to be free and to burn. 
 
Yes for those who, having learned to accept their primordial drives, don’t 
worry about showing them to others and on the contrary they make them 
the root of their inspiration. 
 
No for those who feel ashamed of their less limpid instincts and are 
afraid of being anti-ethical or immoral; since there is a creative block that 
causes them to give up their “obscure” side, it could be useful to 
remember T. S. Eliot’s words «Immature poets imitate, mature poets 
steal». 
 
Tale and Imperative 
 
He has a captivating appetite: he tusks a tree and it bears fruits, he fangs a woman and 
she moans of pleasure. Then he starts to bite himself, to savour himself, to relish 
himself. At first he eats a hand, then a foot, then the whole leg, greedily, and even his 
chest, his cheeks, his eyes and his mouth itself. All that remains is the shadow of a 
pleased smile floating lightly in mid-air. 
 
Abandon the ethics: steal, be diabolic. 



 
 
XVI – Tabula rasa 
 
It is the collapse of certainties, the suppression of every assurance. 
«Tabula rasa» means making a clear sweep of our Past and Present, 
leaving a quiet and empty expanse. When too much energies accumulate, 
we feel the need to regenerate them with an expulsion: we are in front of 
the annihilation of the Ego that happens at the moment of the orgasm, at 
the turning point we need to change our life, at the moment when we 
become aware of hidden truths. It is not possible to go back anymore. 
Here the crisis concentrates in all its hues: break, separation, liberation, 
leap, destruction. It causes a painful and radical transformation, the only 
thing that can change a deep-rooted situation. Together with it comes the 
mad joy of an overflowing movement, the imposing dread of thunder, 
and the excitement of new opportunities, that always remind us: what is 
still is dead, what stirs is alive. 
 
Yes for those who feel its majesty and draw inspiration from the danger 
and the destabilization of their certainties. 
 
No (more common) for those who look worriedly at the tabula rasa, for 
the feeling of destruction that comes with it. But we have to remember 
that Crisis is Risk and Opportunity, and that if we are too much 
concentrated on the first one, it is impossible to seize the other one. 
 
Tale and Imperative 
 
As the Earth blazes up, he too explodes. With his arms open and his face turned to the 
sky, he shouts out what he has always kept hidden. His clothes catch fire, so does his 
hair, but he doesn’t notice the fire roaring around. Finally, stripped of everything, he 
walks free on a new ground, still covered in ash. 
 
Destroy everything: tomorrow is another day. 



 
 
XVII – The brightening drop 
 
It is hope, beauty and nakedness. Like a star, it shines in the sky and 
protects us from on high. Even if it is dark all around, we stop being 
afraid because its sparkle is comforting: we don’t feel alone anymore, and 
it seems as if a thread tied us to the universe. It recalls the concept of the 
kindred spirit, of the perfect encounter, of the ethereal situation. It 
reminds us of the existence of an ideal road, that we can glimpse if we 
free ourselves from masks, prejudices, social schemes, remaining 
disarmed in front of ourselves. It is the naked Venus who wipes out all 
the falsehoods; it is the real and authentic interior beauty. Without 
clothes and without shame, we can finally understand what is our place in 
the world. 
 
Yes for those who feel at ease with themselves in a condition that 
doesn’t require any pretense, formality or social mask. 
 
No for those who have difficulty in abandoning their guard showing 
themselves as they really are. 
 
Tale and Imperative 
 
It happens one morning. The wind stirs the coffee he holds in his hands, forming 
whorls on its surface, like the leaves of a faraway autumn. Space and time cease to exist. 
She walks again along the avenue, and as a child she runs over the hill, and as a woman 
she admires the sky while he comes near. She finds herself again that morning, because 
she sees the clouds inside the glass. 
 
Do what you can do better. 
 
 



 
 
XVIII – The unconscious 
 
It’s trick and daydreaming: the light of the dark increases the beauty and 
lengthens the frightful shadows. We are in an imaginative and distorted 
dimension, the darkness produces illusions which are shaped on our 
deepest thoughts. It is the reign of the night, of the art, of the reflections 
on black water surfaces, where images move rapidly and mingle 
irrationally, as if they were caught from the corner of eye. It indicates the 
journey inside ourselves, in quest of the feminine principle that spins the 
dreams, of the cradle of every receptiveness. Here lives the animal which 
harasses us: we have to find the courage to look at it in its eyes and to 
recognize it, or it will become the beast master of our nightmares. 
 
Yes for those who found truce with their unconscious and consider their 
interior beast as a secret from which they can draw inspiration. 
 
No for those who have problems with their unconscious side and are 
afraid of descending into the darkness of themselves in order to see what 
is stirring. 
 
Tale and Imperative 
 
With eyes closed she goes down the dark winding stairs. One step after another, she 
perceives some changes in her body. At first she becomes narrow and starts to crawl 
like a baby, then her face gets longer and hair grows all over her body. She continues to 
go down, in the shape of a beast, in the darkness, and she hears the moans of desire, 
feels the burning hope, and sees the sparkle of terror. And she continues to go down, in 
the dark abyss of a dream that contains all the other dreams. 
 
Close your eyes, breathe: you have to hear, not to see. 



 
 
XVIIII – The sun 
 
It represents victory, success, a self-sufficient joy of living. It is the 
triumph of the direct and conscious thought of those who managed to 
solve their interior conflicts. It is the male power projecting itself in the 
world in an undisturbed and quiet manner, like the warm and 
harmonious light of a sun which expands, wiping out every shadow. 
 
Yes for those who need to put joy of living in what they do, without 
having to reach a compromise. 
 
No for those who see shadows everywhere and can’t have confidence in 
a situation that seems to be too promising. 
 
Tale and Imperative 
 
He finds her in the middle of nowhere, laying on the ground, dirty and covered in 
scratches like a wild animal. He tries to ask her for her name, but she can’t speak. So he 
smiles at her, he lifts her up gently and walks away taking her with him. She lets him do 
that, because his smile is lovely and reassuring, his arms are strong, his chest is warm. 
 
Show some joy of life. 



 
 
XX – The end of the world 
 
It is the moment when we are called to judge our existence. It is the 
spiritual Apocalypse, the reckoning, the trumpet sound that calls choices 
and ways of life into question, and introduces a truth which is difficult to 
accept, since it means the deconstruction of our world. It reminds us of 
the lucid moment of alcoholics, when they observe their situation with a 
yielding judgment, contemplating their deep faults. If we have the 
strength to stand comparison, this limpid vision of reality becomes the 
door of a rebirth, the beginning of resurrection to a new life: instincts 
and bents are inserted without fear in a clear and mature plan, from 
which we trace the roots of our vocation. Finally we know what we want 
and don’t want, what we can and we can’t; we are aware of our impulses 
and horizons, and we walk with self-assurance and passion along the way 
which has always been destined to us. 
 
Yes for those who can do their best when they feel a particular 
predestination for the situation in which they are: «I express myself 
because I am born for this». 
 
No for those who are in a condition that is not for them. 
 
Tale and Imperative 
 
Suddenly the sunrise illuminates the room tortured by nightmares. Weeping and 
sweating subside, ghosts disappear. In that single moment of light she ceases to wonder 
what existence is and where her place is inside it. She already knows the answer: it is 
growing in her womb for months now. 
 
Give meaning to what you do. 



 
 
XXI – The totality 
 
It is Unity, Fullness, Completeness, the Whole which dances and sings, 
and consecrates the joy of living. It is Zorba who plays sirtaki and reaches 
eternity, it is the immortal happy ending of fairy tales, it is the entry to 
Dante’s Paradise. We are in front of a complete success that doesn’t 
restrict itself to the material or spiritual plane, but it comes from the 
fusion of both. All is alive, and God is in all, so all is God.  Every thing is 
connected to the other in a scheme of natural necessity, so every thing 
acquires a sense. It is the syllogism of happiness: the joy for the joy, 
which goes back to the joy. 
 
Yes for those who need to feel that everything is in its place, that all the 
small dots are aligned and nothing escapes the plan of a great harmony. 
 
No for those who consider the action as exciting and the conclusion as 
boring, for those who, having reached the end of a work, think: «And 
now?» 
 
Tale and Imperative 
 
She walks and dances, she devotes herself to the joy of life, she puts a cross step in her 
walk, and she spins on herself like that, without reason, just for the fun of seeing the 
colours of the world turning around her. And so that the world too realizes that she is 
turning within it. 
 
It’s time to join the dots. 



 
 
XXII – The butterfly 
 
The real madman is not who faces the danger carelessly, but who is aware 
of the consequences, and jumps smiling beyond the abyss. In his eyes it is 
possible to see the energy which prepares him to the leap: a passionate 
spark, often mistaken for insanity, but it is much more. It is the ardour of 
life, it is the conviction of our ideals, it is the blind and unconditioned 
faith in our dreams. This is what Shakespeare talked about when he said 
that madness, poet and lover have something in common. When we live 
our actions not as a means but as an aim, then responsibilities, fears, ways 
to walk, the whole world, everything ceases to exist: the only thing that 
remains is the present, free from any deceive. And we find ourselves in a 
condition of super consciousness that spreads the doors of infinity and 
absolute, we become acrobats of life, released from any chain, and we can 
be whoever we want as if we were in a game, and continue to burn and 
burn and burn, in the abyss or in the sky, it makes no difference. 
 
Yes for those who are in need of a continuous movement, of a physical 
and mental flexibility. It is variety without superficiality, so those who 
appreciate it devote themselves to many occupations, as if they jumped 
from one topic to another, not for a whim but for the need of increasing 
their experience 
 
No for those who don’t seize its unaffected nature and consider this 
continuous change as an unforgivable frivolity. 
 
Tale and Imperative 
 
That He conceives the future, withdraws into his thoughts, bursts into laughter or keeps 
control, his mind lives of dreams. That He shakes his mantle, or wears a crown, that He 



gallops towards the light or flies in the space, his mind lives of dreams. Even if towns 
and seasons change, that He cries, or walks upside down, that He devours or drinks 
poisons, that He stays in mother’s or in father’s arms, or that He holds his own son in 
his arms, his mind lives of dreams. And that He walks or doesn’t walk in the world, his 
mind lives of dreams. Because He always stands with one foot above the abyss and 
looks at the stars heedless. He is his own dream. The most desired and the most 
dreaded by everybody.  
 
You must always enjoy yourself. You must always be crazy. 
 
 
 



 
 

Study of Secondary Intùitis 
 

6.1 The four elements 
 
Whereas the archetypes deduced from Major Arcana represent the 
moments of existence and tell about the great stages in the development 
of material and spiritual planes, from Minor Arcana we can draw the 
figures of elements: Water, Air, Earth and Fire. If previously we were in 
the reign of abstraction, of wide models of thought and of ideas, now we 
head for the Sphere of Manifestation, where matter turns into objects, 
events and persons. The four elements are not really the corresponding 
material substances so much as the primordial aspects of matter, 
therefore spirits or aspects of energy which determinate it. 
Minor Arcana are divided according to the Suit (element) and each one of 
them has ten cards numbered from Ace to Ten, with the addition of 
other four figures which are called court cards. The first ten cards represent 
the quality of the element’s manifestation and they are like the ingredients 
of which something is composed. We speak of «quality» and not of 
«quantity» because the degree of presence is not defined by the 
quantitative number, but by its numerological value: the presence of two 
of fire element is not less important or effective than that of ten, since 
they are not measurable in an analytic manner. Instead, the last four 
figures of the suit are the manifestation of the element inside individuals: 
the son who is not yet immersed in the element, the mother and the father 
who command him and represent its feminine and masculine sides, and 
finally the knight who has the courage to depart from him. 
 
If we interpolate the meaning of numbers or figures with the 
characteristics of elements we can obtain the specific model of thought 
that is hidden in each card. The One that is unity, beginning, power, 
represents in Air the root of thought, in Water that of feeling, in Earth 
that of body, in Fire the sexual one. This procedure of thinking is useful 
in order to obtain a sort of Geometry of Elements by which we can 
describe the whole reality surrounding us. According to the quality of the 
element’s presence it is possible to understand what exceeds or lacks in a 
situation or in a person. An excess of Air can indicate a strong rationality 
which doesn’t leave space for love and feelings, as well as the Earth 
element can unsettle us with an attachment to material things that 
inhibits the fire of passion. 
 
 
6.2 The study of elements  
 
The four elements are Air, Water, Fire and Earth and they represent 
respectively the mental, emotional, sexual and physical energy. Each one 
of them indicates a part of the body: head, heart, groin and finally feet.  
 
 



– Air 
 
It represents the world of logic and reason. There is no passion but 
calculation, no sentiment but thought. Everything is dominated by 
intellect. It is limpid, clear, extremely reactive and ready for action. A 
prevalence of this suit can be risky: too much rationality leads to aridity 
and incapability of living really the intense aspects of life, or it makes us 
superficial, because we hide ourselves behind a mask of dogmas and 
beliefs.  
 

 This is a glacial element, as cold as a mechanical heart can be, 
and as burning as great ideas are. It is as biting as the truth pronounced 
by a refined speech, and as sharp as the reason: a double-edged sword. It 
is transparent, as only a lucid and intelligent mind can be. 
 
Symbolic synthesis: the form is that of a pointed diamond capable of 
sparkling. 
 
 

– Water 
 
It represents the world of sentiments. It is the receptiveness, the feeling 
with the heart, the listening, the capability of receiving from the world. It 
is feminine and passive, as a cup facing upwards waiting to be filled and 
to overflow. A prevalence of this suit can indicate too much emotion 
without action, or an exaggerated flexibility which tends to allow itself to 
be influenced. 
 

 It is a soft and warm element. It is a living heart which 
throbs and pumps blood. It invites to act but it doesn’t act directly, as an 
always opened door. 
 
Symbolic synthesis: a cup facing upwards, which has a pleasant colour and 
reminds us of the sensation of terracotta. 
 
 
 



 
 

– Fire 
 

It represents the sexual and creative world. It is a gut feeling, the fire 
which burns and determines the action, the vibrating energy which wants 
to explode in the world. It is masculine and active, as a penis ready to 
give its semen. A prevalence of fire without reason and sentiment can 
become an uncontrollable anger, or a passion as an end in itself. 
 

 It is a boiling element, violent, carnal, male and self-
confident. It is never passive, it acts and emanates actions in what 
surrounds it.  
 
Symbolic synthesis: the alchemical triangle which is the symbol of fire, with 
its point facing upwards (also a phallic symbol) 
 
 

– Earth 
 

It represents the material and physical world. It is that on which we live 
and in which we live, where we put our feet. It is not active but it 
supports us constantly, it is the resource from which we can draw energy 
and action: what we eat, burn, or build with. The root of everything is 
here. A prevalence of earth can dim mind and heart, and lead to an 
excessive material need, to cupidity. 
 

 It is an inviting, golden element, which can be fired 
according to the use we make of it. 
 
Symbolic synthesis: the circle that reminds of the coin, of unity, of what is 
concrete. 
 
 
6.3 Numerical organization and visual translation 
 
In order to organize the visual suggestions I made use of a codification 
which allows to go back to the corresponding minor arcana. Its structure 
is Xyy where X is the number of the element and yy is the value of the 
card: from 01 to 10 for the first set, from 11 to 14 for the court cards. In 
this way it is possible to keep track of the archetypal source and to 
understand clearly the quality of each element. To give an example, if we 
know that the set 100 is Air, 200 is Water, 300 is Fire and 400 is Earth, 



we can  immediately remember that 201 is the first card of the Air 
element, while 313 is the male personification of the fire element. 
 
The compositions of the first ten cards of each element have been 
created by combining the principles of Numerology with those of 
Psychology of Shape, so that it is possible to individuate emotionally 
these sensations: Harmony/Contrast, Warm/Cold,  
Immobility/Movement, Passive/Active, Good/Bad, Pleasant/Annoying.  
 

  
 
[ figures 1 and 2] The rules of Gestalt are rather simple and however 
effective. The figures above demonstrate how it is possible to produce a 
contrasting feeling thanks to the curt line on the left and another more 
harmonious by using softness in the figure on the right. 
 
Without entering too deep into the field of Numerology, all the odd 
numbers – apart from number 1 which represents unity, beginning, start 
– suggest a certain movement, some kind of impulse, a victory, an action; 
on the contrary, even numbers give an idea of passivity, of equilibrium 
(of contrast between the parts in the specific case of number 2), of peace 
or imprisonment. These basic notions were useful in order to sift too 
imaginary meanings, which have been associated to minor arcana over 
the centuries, and in order to find a right visual language based on gestalt 
laws. 
 

 
 
[figures 3 and 4] The difference between the stillness of number 4 and the 
movement of number 5 is transmitted by the law of “common fate” 
according to which our eye wants to perceive the white sphere on the 
right as if it was falling, ascribing thus a motion to the whole figure. 
 



 
[figures 5 and 6] If we go back to the example of figures 1 and 2 we can see 
how to give visual meaning to the double nature of figure 2 (union or 
contrast between the opposites) by juxtaposing the harmonic or 
disharmonic signs. 
 
Below it follows a possible self-organizing system which modifies 
gradually its own state as new elements appear. 

 
 
 
The figure 1 is a single and perfect sphere 
 
 
 
In the figure 2 another sphere arrives with 
which the first one interacts and creates a 
situation of equilibrium. 
 
A sphere appears from below and it shifts the 
other two. 
 
 
When the fourth sphere arrives the system self-
organizes itself in order to restore a state of 
equilibrium. The forces push towards the 
centre. 
 
 
 
 
The fifth sphere appears from above. Those 
which are already there make a small shift in 
order to make room for its descent. 
 
 
 

 
The sixth sphere brings the system back to its 
equilibrium. 
 
 



 
 
 
 
Again a sphere arrives from below and it 
alters the system’s equilibrium. 
 
 
 
The eighth sphere restores order. 
 
 
 
 
The ninth one causes a leap upwards. 
It is to be noted that, as the number of 
elements increase, even the situations of 
equilibrium and movement become more 
complex. 
 
 
 
 
 
Finally the new equilibrium of number 10. 
 
 

 
The scheme proposed above has been used as a basis for the study of 
visual compositions in the first ten cards of each element. In order to 
achieve the final results some modifications have been made according to 
the specific meaning of the card. The colours, which were added 
afterwards, emphasize the sensation that the cards want to communicate. 
 
 
6.3 The cards of personality 

 
I think it is better to deal with the last four figures of elements separately 
in order to underline how much they distinguish themselves from the 
first ten cards. If these define matter and events, the so-called «court 
cards» describe how elements can affect personality. If we take up what 
we already mentioned previously, traditionally we have the figures of 
Page, Queen, King and Knight. These can also be defined as Boy (young 
man, or child), Mother and Father. The last figure is odd because it 
indicates an overcoming of element, so it can be one of the previous 
figures which decides to leap over what it already knows. It is the 
“theatre of life” scheme: we have the family composed of the couple 
masculine-feminine, and in addition to it the son not yet inserted in the 
family element who decides one day to leave it in order to grow up (so he 
becomes «knight»). 
 



We can schematize thus: 
Page à Wait for the element (It doesn’t live it fully yet) 
Queen à Presence in the element 
King à Domination of the element 
Knight à Overcoming of the element 
 
In order to visualize the suggestions of these figures I made use of a 
model more complex than that of the first ten cards: the element is 
represented growing on four levels 
 
First à The element’s symbol becomes the pattern of a surface, it hasn’t 
a three-dimensionality yet: it is the chessboard on which pieces begin to 
settle.  
 

 
 
Second à the presence of the symbol concentrates on the horizontal or 
vertical line, according to the element’s activity or passivity. 
 

       
 
 
 
 
 
 



Third à The symbol dominates from on high a group of similar 
symbols and recovers the phallic-masculine structure of the triangle 
pointing upwards. 

 
 
 
Fourth à The symbol rests on the ground and it emanates energies 
upwards which are spun in the air like sacred geometries. 
 

 



The four elements 
 
 
2.1 Air 

 
 



101 
 
It is the root of mind power. It is logos, word, reason. There is nothing 
more powerful and dangerous than a lucid and clear vision of the world: 
the awareness of this alone is enough to drive away enemies and 
problems. 
 
Tale and Imperative 
 
He owns an invincible sword. When they recognize it, nobody dares to challenge him, 
because that is an invincible sword. He is the only one who knows the truth: the sword 
is invincible because he never had to use it. 
 
Analyze me rationally. 
 
 
102 
 
It is a contrasting dualism: two ideas, two voices, two different visions 
which struggle. In a negative way it is a schizophrenic mind that doesn’t 
manage to find a way out of this alternation. In a positive way it is the 
necessary confrontation which allows growth. 
 
Tale and Imperative 
 
Waking up in the morning he thinks of his enemy. Going to sleep at night he thinks of 
his enemy. This is his purpose in life: he would do anything for him. The dullness of the 
peace would be intolerable. 
 
Compare me with something else. 
 
 
103 
 
It is a breaking point which causes suffering: the end of a relationship or 
the loss of a beloved person. It has the immature features of the 
adolescent disappointment in love, though it is a trauma that can open 
the door to isolation and obsession. The positive invitation is to plunge 
into this first pain to discover the way we’ll always have to go along in 
order to recover. 
 
Tale and Imperative 
 
He cries for love in his room. He feels like something inside him is torn. His mother 
comes to soothe him: “It is broken now but tomorrow you will be stronger and you’ll 
endure it better”. 
 
Leave me: go past. 
 
 
 
 
 



104 
 
The thought stabilizes, ideas stop struggling against each other. It is a 
moment of standstill and quiet, without any frenetic activity. It can be the 
occasion to reflect serenely, but it can also indicate narrow-mindedness, 
imprisonment, incapability of abandoning too conservative concepts. 
 
Tale and Imperative 
 
He retires far from life, to a house on the mountains. He forbids every kind of noise. He 
desires a silence as regular and perfect as the square and the circle.  
 
Listen to me calmly. 
 
 
105 
 
It indicates discord, conflict, and at worst remorse and defeat considered 
as a humiliation. Even when it is inflicted on others, it doesn’t prove to 
be positive. The constructive aspect, in both cases, is the motivation to 
get out of this condition, to formulate a new thought and to look ahead. 
 
Tale and Imperative 
 
He gets up from bed after weeks of torpor. He can stand up on his legs in complete 
safety. He cries with renewed strength: “I have recovered!” Such is the power of a new 
idea. 
 
Take me in a different way. 
 
 
106 
 
It can indicate a lack of self-confidence, a sense of dependence and 
insecurity referable to intellectual narcissism. At the root of this there are 
secrets, unsaid things: the invitation is to discover them in order to 
overcome their obstacle. 
 
Tale and Imperative 
 
He walks back and forth, absorbed in his thoughts. Nobody understands his manner: 
they think he is a poet looking for inspiration. On the contrary he doesn’t write a single 
word, but every day when he goes back home he is happy since it seems to him that 
with one thought and the next he has gathered a new part of himself. 
 
Try to discover my secret. 

 
 
107 
 
It reveals ignoble expedients to reach an aim. It has an obscure and evil 
side, which tastes of malicious and treacherous actions. 
 



Tale and Imperative 
 
He constantly does Evil, but so skillfully and readily that one couldn’t help applauding 
his genius. 
 
You don’t like me, but I work. 
 
 
108 
 
It is imprisonment and mental block: a self-imposed reclusion from 
which we don’t manage to, or don’t want to get out. The mind protects 
itself in a neurotic and desperate manner not to receive thoughts which 
could induce feelings of emptiness. 
 
Tale and Imperative 
 
He bars doors and windows to prevent the messenger from entering. To his wife who 
begs him to calm down he says: “My son is still alive. If the news about his death 
doesn’t enter this house, my son is still alive!” 
 
Falling in love with me will be useless to you 
 
 
109 
 
It is interior crisis, depression. The loss of reason twists reality and 
transforms it in a cruel nightmare. The world outside doesn’t try to crush 
us, but our reaction is beyond logic and it makes us inconsolable. 
 
Tale and Imperative 
 
He loves to return the wrongs he suffered with intended wickedness. Then, when his 
old age confines him to the chair, he understands that Time is the cruelest avenger. 
 
I am your best nightmare. 
 
 
110 
 
It is pain and defeat. We can glimpse a spark: the acceptance of the end 
brings with itself the first sign of a different capability of feeling. 
 
Tale and Imperative 
 
He had loved her. Really. When he realizes that he has lost her forever, he wonders how 
others  can endure such pain. 
 
I am not there. Find me again. 
 
 
 
 



111 
 
A young, immature and restless personality. Gifted with a fresh mind 
which is full of mechanisms, he feels that he can do whatever he wants. 
But he hasn’t enough self-confidence, and this makes him false, bold, 
touchy, sometimes furious. 
 
Tale and Imperative 
 
Indecision wears him out: he walks back and forth with trepidation. So full of energy, he 
can undertake anything, whether good or bad. He is filled with such a sense of power. 
 
I am vivacious: play with me. 
 
 
 
112 
 
She is intelligent, balanced and calculating. She is cold and strict with the 
others, but even more with herself, she doesn’t allow herself to feel 
emotions and she believes that she can shrug off suffering as if it was air. 
The rejection of her own body makes her frigid. 
 
Tale and Imperative 
 
A woman stands on the rocks every morning, scanning the sea with shining eyes. She 
waits eternally for her love to come back, without wavering. And yet no passion is inside 
her anymore, but just a cold wind. 
 
Synthesize me, or I won’t tell you anything. 

 
 
113 
 
The domination on mind is complete. We are in front of a strict person, 
but capable of judging with great reasonableness. Nothing  eludes his 
control or his eyes, and his speed of action is as fast as that of his 
thoughts. 
 
Tale and Imperative 
 
If he thinks of doing something, he gets down to it immediately. He doesn’t waste time 
on explanations. He shortens the space between Thought and Action, and lives 
hovering between fantasy and reality. 
 
I am innovative, and great. 
 
 
 
114 
 
Having discovered how sharp and effective his thoughts are, he can’t wait 
to use them. With courage, speed and passion he joins the fray, even if he 



is alone against all. There is more impetuosity than reflection. He almost 
seems to believe that if he frightens the others he has less possibility to 
be hurt. 
 
Tale and Imperative 
 
One morning he wakes up and climbs up to a crag. Without a thought, he jumps in the 
thick fog, purely to savor the moment. He feels without a care in the world, free and 
light. Jumping into the void he finally smiles. 
 
Forget the logic. Think of me bravely. 
 
. 
 



 
2.2 Water 
 

 
 
 
 
 



201 
 
It is the root of emotional power. It is love and fertility. To use 
Wordsworth’s words, it is a «spontaneous overflow of powerful feelings». 
We can compare it with an overflowing cup so fertile it is: it is the 
essence of the heart at its greatest expansion. 
 
Tale and Imperative 
 
He doesn’t want to reveal his feelings to her. He clenches his hands over his mouth in 
order to keep the secret. When she leaves for a far place, he cannot stand it any longer. 
The cry of love snaps his fingers and is there for the whole town to hear. 
 
I am already overflowing. 
 
 
202 
 
It is the union of two entities which approach one another: it indicates a 
relationship of perfect love as only platonic sentiment or childhood 
friendship can be. It recalls the myth of the kindred spirit and the idea of 
a steady and durable sharing. 
 
Tale and Imperative 
 
He binds two fishes together: he wants them to love each other for life. As they grow 
up, the string that keeps them together could crush them. So he loosens the knot and 
the two fishes can grow up independently, freely, and they freely continue to love each 
other. 
 
Combine me with something else.  
 
 
203 
It is a party, a celebration of interior joy and abundance: a blooming love, 
a success, a good news. They say that living here is beautiful and it is a 
gift. 
 
Tale and Imperative 
 
Once he reaches the age of ninety, he decides to fall in love again. He chooses a girl 
who is still attending school. He wants to have butterflies in his stomach, to go back to 
being a poet and a madman. He wants to be childish one more time: to run after 
pigeons in the park and to smile for the cherry jam. 
 
Feel me as a child would do. 
 
 
204 
 
We withdraw into ourselves. We are not capable of receiving stimuli from 
the world outside anymore: it seems as if all that could have some 



importance before, now has lost it. We feel a sense of insecurity and 
oppression.  
 
Tale and Imperative 
 
When he sees her his heart throbs with moderation. With the same moderation he 
kisses her. Even when he asks her to marry him, he does it with moderation. In this lack 
of excess there is a comfort that makes him hopeful. They spend their entire life loving 
each other with moderation, and at death’s door, they pass away in silence. 
 
You must show some enthusiasm, or I’ll be empty. 

 
 
205 
 
It is loss of love, confidence, affection. A new element enters the 
situation of equilibrium and it overturns the others. This can lead to 
frustration, regret and commiseration. 
 
Tale and Imperative 
 
She cheats on her husband. The first time for love. The second and the third ones 
instead, for some irrepressible impulse. And so the following times too: she has 
understood that disorder is a more interesting doctrine than its contrary. 
 
Shake me up a bit, I’m not finished. 
 
 
206 
 
It is a candid and sublime happiness, which has the features of illusion. 
Since we are not able to be alone and refuse to ascribe to others the 
responsibility for our contentment, we don’t accept the instability of 
relationships and we build a romantic and childish dream. 
 
Tale and Imperative 
 
What makes her different from the other women is the possibility of imagining her in a 
temporal projection, without caring about the circumstances and her feelings. If all the 
others have some expiry date, she belongs to his personal eternity. 
 
You can feel me at your leisure. 
 
 
207 
 
It is an emotional expansion. Aware of our own sensitiveness, now we 
can emanate towards the world what we have previously received. It is 
the joy of creation: we feel able to give something wonderful. The 
negative aspect is due to the difficult realization of this sense of power, 
we don’t know where to address our energy and we feel in fault because 
of the abyss which opens up between intention and reality. 
 



Tale and Imperative  
 
Every day, shortly before lunch, he takes the money for the bread and goes down into 
the street. He buys a bottle of water and pours it on the flowers of a careless woman, 
then he gets a packet of birdseed and looks at the birds pouncing on the grains scattered 
on the ground. Finally he shares the rest of the money between the poor children 
begging in front of the church. When he goes back home he says: “I ate the bread on 
the way in order to whet the appetite, so the soup will taste better”. 
 
Think of me like an end and not like a means. 
 
 
208 
 
It is the feeling of suffocation following a too consolidated situation: all 
has been concluded for the best, everything functions, there is full 
abundance, and yet we can’t manage to feel satisfied. We need this 
disappointment in order to restart, to depart and to pursuit our quest. 
 
Tale and Imperative 
 
His wife is as sweet as honey. To his coffee in the morning, and to his hot milk in the 
evening, she adds honey. Her kisses taste like honey, and so do her words, and even her 
thoughts that he can perceive in her eyes full of love. Honey is what the good woman 
puts in everything. To the point that when he lies down on the bed he feels as if he was 
sprinkled with that amber liquid, and he feels like drowning, like stifling night after night 
under too sweet covers. 
 
Even though you have no wish, let me live. 
 
 
209 
 
It is the passage following that which has been described in 208. Success 
and good result risk of leading to feebleness and satisfaction, from which 
it is difficult to detach ourselves. This is the incentive to continue the 
adventure, to take up the challenge again. 
 
Tale and Imperative 
 
One night the snow falls in large flakes. It removes all the traces of his passage from the 
streets, it covers every memory. When she looks out of the window she sees a new town 
beyond the pane. She too feels ready to start over. 
 
Appreciate me and it will be a success. 
 
 
 
210 
 
It is the consequence of a perfect happiness. We are full of it insomuch 
that contentment and satisfaction purify us; they open for us the vision 
of a harmony that makes our heart simple, really capable of seizing all the 
existing beautiful things. 



Tale and Imperative 
 
A prostitute shocks her clients refusing the money they offer her: “I have been 
abundantly loved and I too have loved”, she explains with a smile, “I can’t receive more 
love than I have already given”. 
 
I am perfect. Make me perfect. 
 
 
211 
 
He is a young person, inexperienced and sometimes naive. He possesses 
the wonderful spontaneity of those who have not been corrupted by the 
world and are able to feel with sweetness and imagination; however, he is 
immature; he could mistake a weak illusion for dream and joy, or be 
inside his heart and imagination insomuch that he can’t make his mirages 
concrete. 
 
Tale and Imperative 
 
This is his first time in the bed of a woman. So eager to find delight, he mistakes every 
small gesture, even the most insignificant one, for a fatal joy. So he lives in one night 
many hundred moments of useless happiness, but he can’t enjoy an authentic one. 
 
Feel me softly and spontaneously. 

 
 
212 
 
It is the feminine side of Love: the figure of a sensitive and intuitive 
woman, capable of listening and soothing the wounds of the heart. It is 
wait and invitation, like the object of stilnovist poets’ attentions, and like 
a flower whose colours and freshness inspire desires and actions. 
 
Tale and Imperative 
 
In a country village there is the statue of a beautiful princess. Everyone is in love with 
that image: they say it was the face of the perfect bride. So they go there with flowers 
and poems to pay her homage. And day after day, nourished by their love, the statue 
becomes more beautiful. 
 
Love me and I will give you everything. 
 
   
 
213 
 
The masculine aspect of sentiment is warm, good and sympathetic. It is 
summarized in the figure of a good father who reassures and cures, 
because he knows how to stabilize emotions and to bring the calm which 
follows the storm. 
 
 



Tale and Imperative 
 
In the park there is a bench, where the young girls mourn their lost loves. An old man 
often sits beside them. He remains in silence for a little while and then, with an 
innocuous gesture, he gives them a broom seed. The following day, the girls tell that a 
man taught them the joy of life. 
 
Search for me more deeply. 
 
 
214 
 
It is the jump in the void which draws inspiration from the capacity of 
feeling our emotions. There isn’t full maturity, the excessive impulse 
which is typical of youth is still present: aware of our feelings, we are 
ready for everything, even for the most crazy and desperate actions, as 
charming princes do in fairy tales. 
 
Tale and Imperative 
 
On every clear sky day a woman takes a few minutes to rise up her eyes and to admire 
the painting of cloud that He draws on the blue canvas. He is the greatest artist ever 
existed. And she is lucky enough to walk freely among his works. 
 
Make me exist. 



 
2.3 Fire 
 

 
 
 
 
 
 



301 
 
It is the root of sexual power, the sacred fire which throbs in the 
stomach, where the source of energy dwells. It represents the creativity 
considered as active action in the world: it has in itself exuberance and 
passion enough to inflame everything. 
 
Tale and Imperative 
 
He sits naked in the snow, with folded legs. His body burns and melts the ice around. 
The snowflakes disappear  on contact with his steaming skin. His eternally young face 
shines with the spontaneous smile of someone who alone can inflame the world with 
vitality. 
 
Trust me: let me go. 
 
 
302 
 
The «Two» of an active element loses any meaning of contrast in order to 
acquire that of throbbing union: the alliance between two creative forces 
generates a number of possibilities that is larger than the sum of its parts, 
it produces a light that illuminates a new world. 
 
Tale and Imperative 
 
Every afternoon two children meet on the grassy hill. They sit on the top and roll down 
hugging each other under the sun, laughing. Every afternoon they find love this way. 
 
Concentrate on my fixed points. 
 
 
303 
 
The Tree represents the son, the success produced by the union and the 
sacrifice of the two previous entities: by them he is supported and pushed 
upwards. This becomes the moment not to be still, but to continue to 
expand and grow up, like a tree which emanates its branches in the sky. 
 
Tale and Imperative 
 
He is born and grows up, just like a plant. But he evolves, learns and formulates 
thoughts that had never been conceived before. So his mother admires the miracle of 
her creation and wonders how such an energy, such a power could be contained in a 
small seed. 
 
Continue to let me go.  
 
 
304 
 
It is a stable harmony composed of energies which cast themselves 
inwards and penetrate each other: it can recall a successful relationship or 



a prosperous and functioning community. From this point of view we 
feel as if we were a part of a whole. A different perspective is that of the 
routine which is implicit in the Four, when sexual and creative activity 
becomes a habit, and we begin to feel the dissatisfaction of boredom. 
 
Tale and Imperative 
 
He invents every night a different story to tell her before she falls asleep. Good or bad it 
may be, she doesn’t mind. Because she loves the story of the boy who invents every 
night a different story to tell her before she falls asleep. 
 
Don’t force me, I am growing up. 
 
 
305 
 
A new element comes – desire, inspiration or stimulus – and it activates a 
series of mechanisms inside us: a conflict is generated between the 
security of the previous quiet and the agitation of a future conquest. As 
long as we don’t get out of this fight we are fragmented and oppressed by 
our own energies. 
 
Tale and Imperative 
 
As soon as he has a new one, the sky darkens and his sleep becomes troubled. It seems 
to him that he sees it in the corners inside the mirrors, following him on dark streets 
armed with a knife. It pursues him: it prevents him from eating and thinking. Only once 
he has copied it to the canvas, the inspiration will leave him in peace. 
 
Fight for me. 

 
 
306 
 
It is the supreme exaltation of fire: we allowed ourselves to be tempted 
by inspiration and we finally draw pleasure from it. The artist creates, the 
lover is satisfied, everyone is happy to be who he is. We just need to 
remember that we must not be victims of narcissism, but ride this tiger 
full of energy without becoming its slaves, since we can’t live in a state of 
continuous excitement. 
 
Tale and Imperative 
 
One morning she wakes up, and still in her nightdress, she goes to buy paint pots. The 
blue of the eyes she loves, the orange of her favorite fruits and the yellow of a joyful 
laughter. With them she paints the walls of her house, the frames, the furniture, the 
floors. And in the evening she falls asleep happy, inside herself. 
 
I belong to you: take me where you want. 
 
 
 
 



307 
 
There is a contraposition between individual and world, according to 
which the first one, strengthened by the way of fire, dominates insecurity 
and adversaries. He is a special being now, whose Ego is aware of its own 
energy insomuch that it becomes a channel of expansion outwards. 
 
Tale and Imperative 
 
He raises a conducting baton in the air. With a gesture of his hand, the waiter in the bar 
below starts to sing with a tenor voice; a wave of his baton and a class of students 
passing through begins to accompany him. Braking bows and metropolitan drums join 
them. The conductor performs his new symphony as the smiling town plays with him. 
 
You must keep believing in me. 

 
 
308 
 
Here energy becomes perfect, pure and simple again. It concentrates 
insomuch that it turns into essence, waiting for the orgasm: the explosion 
and the sublimation of itself. 
 
Tale and Imperative 
 
He gathers the Time. He takes the minutes and compresses them into small sphere-
shaped bullets. They are instants already passed that throb strongly in the thin space. 
When he shoots them in the air there is the roar of an entire minute exploding in one 
single moment. The rumble of memory. 
 
Take me on impulse, as it comes. 
 
 
309 
 
The fire element reaches the domination on itself. It is the acceptance of 
the Ego’s end: we prefer rather to become men of value than men of 
success. The fear of death disappears, because it is likely that what is 
really important won’t be taken away. It is also an invitation to be on our 
guard against exhaustion when we are too much seized with our 
importance and forget to rest. 
 
Tale and Imperative 
 
They come to take away the armchair and he sits down on the floor without batting an 
eye. They come to take away his house, and always without batting an eye, he sits down 
in the grass of the garden. They come to take away the earth on which he is resting and 
he surrenders himself to the void with tranquility. He remains there suspended in the 
empty space, indifferent, in an endless dream, because nobody will come to take away 
the sky into which he is plunged. 
 
Don’t let me down: it is me. 
 
 



310 
 
Success and abundance become heavy burdens which converge inwards 
and oppress us. There is no possibility of projection against the world: 
energy doesn’t circulate anymore and we risk exploding. It is time to take 
note of our past, to leave it and to overcome our old ambitions in order 
to take an easier way. 
 
Tale and Imperative 
 
He stands on the top of an unreachable place. He has spent a large part of his life in 
order to admire its smooth marbles and its regular stones. Now he understands: 
happiness dwells only in places that can be reached. 
 
I am here already: you must go on. 
 
 
311 
 
The fire element reveals itself in a young individual with all the 
exuberance of freshness: he looks with pride, sometimes narcissism, at 
his own sexual and creative energy, and he is impatient to convey it. 
There is inexperience and doubt about how to exploit it at best, but also 
entertainment, so life seems to be a game and every burden disappears 
from the heart. 
 
Tale and Imperative 
 
He waits in front of a closed door. He stamps his foot on the ground with great 
impatience. He knows that the lock will click sooner or later. Whatever world will 
appear in front of him, he is ready. Whether it is made of light or shadow, he is ready to 
smile. He is ready to cross the threshold and to run fast like the wind. 
 
Try me: something will come out. 
 
 
312 
 
He is a person who begins to consciously live his own sexuality-creativity: 
seductive, passionate and instinctive, he possesses such fertility of heart 
that he can afford to give to others. 
 
Tale and Imperative 
 
She seduces men with greedy glances, with her buxom body she assails them. She uses 
their flesh and then she throws them away, in the night, enjoying the flavour of 
someone else’s tears. Then she goes back home to the one she loves, to be the object of 
an equally cruel consumption. The only way to appease her instincts and to enjoy an 
unbroken sleep. 
 
I am a power, learn to manage me. 
 
 



313 
 
He dominates his own energy – vital, sexual and creative – and he uses it 
to create: he possesses an extraordinary power which he can convey in 
everyday life. He has in himself the positive side of charismatic 
individuals of noble heart, of guides, and the negative side of restless 
men, who sometimes turn into tyrants.  
 
Tale and Imperative 
 
A powerful feline with such a royal coat. He governs a kingdom without rebels. He runs 
freely in the wood without ever getting muddy. Standing on his back feet he delivers 
speeches without ever roaring. A completely human beast, an incredibly beastly man. 
 
Let me inspire you. 
 
 
314 
 
The awareness of creative and sexual power comes here to its full 
accomplishment: the confidence in the burning fire is so strong that we 
can depart from it. So firm as we are in the world of passions, we are 
ready for an act of courage towards the mental plane, where we will have 
a clear vision of actions imposed by instincts. 
 
Tale and Imperative 
 
He devotes his entire life to the art of painting. After having completed his greatest 
works, he takes them into the garden and sits to see them burning. His disciple asks him 
for explanation in despair. He answers: “The art of setting fire is as important as all the 
other arts”. 
 
Make me explode, make me laugh. 
 



 
 
2.4 Earth 
 

 
 
 
 
 



401 
 
It is the root of the physical power, the matter on which we put our feet 
and the resources on which we live every day. It represents the body with 
its needs, and what is tangible, concrete, immanent. From the earth come 
the fruits we eat, the flowers which touch us, the paper of books on 
which we study. A negative attitude towards this element opens the doors 
to material worries and to misery. 
 
Tale and Imperative 
 
He starts by listing his primary needs: sleeping, eating, shitting. Then he works in order 
to get a bed, some food and a bath. Only then he sleeps, eats and shits carefree. He 
doesn’t feel himself wavering anymore, he is ready for life at last. He is happy to be a 
man. 
 
You already have me. You have everything you need. 
 
 
 
402 
 
It is the doubt preceding the real action: we wonder in what it is better to 
invest our resources, our time, our energy. Nothing is well defined, we 
have the feeling of seesawing between one thing and another. Giving up 
means to end in failure; on the contrary, if we appreciate the uncertainty 
we discover how amusing it is and we live it as if it was a game. 
 
Tale and Imperative  
 
In order to carry out two works he must run back and forth through the town 
unceasingly. Halfway between the two places there is a bar where he stops to drink a 
coffee during every trip. He is exhausted for his wearing seesawing. To the point that he 
doesn’t even understand which one of the two works is the most important. And he 
doesn’t mind, because that halfway coffee is so good! 
 
Don’t ever stop me. 
 
 
 
403 
 
Once we overcome the doubt of the Two, we pass to the fulfillment of 
the Three. In the material field it represents the first benefits or the first 
losses: it reminds us not to content ourselves with the early results, and 
not to stop in front of adversities at the beginning. Something has been 
put in motion: this is the most important aspect. 
 
Tale and Imperative 
 
After months of indecision, one morning he tells his son: “Today we will built the 
house!”. They go up the hill carrying all the necessary tools to start the works. The 
father puts one single brick on the grass with great care. Then he is about to leave, but 



his son stops him: “Is that all?”. And the father answers:” That is the fundamental part: 
the others will follow after the first one”. 
 
For the moment begin to welcome me. 
 
 
404 
 
This figure concentrates on itself: its resources are used inside, and inside 
they are produced so as to make good use of them again. We are in an 
autonomous mechanism; it reminds us that the means we search for 
outside are often already inside us. A richness which avoids envy towards 
the others but sometimes falls into avarice and meanness. 
 
Tale and Imperative 
 
The young people of his village do nothing but dream of the houses of the 
neighbouring town, with their flourishing gardens, their trees loaded with fruits and 
their loudly colored walls. They spend all day talking about it with envy. He spends his 
day working instead: he plants vegetables, waters the garden, repaints walls. Until the 
day his house becomes as splendid as the ones of the neighbouring town. 
 
Use me as you think best. 
 
 
405 
 
The Five sweeps away the tranquility of the previous number. A new 
element breaks the equilibrium: it is the first jump towards an intangible 
ideal, which detaches itself from the venality of matter. When the security 
of our goods vanishes – because of economic crisis, financial breakdown, 
sudden loss – we have the opportunity to understand its real value. After 
all, small things are better appreciated by those who don’t own anything. 
 
Tale and Imperative 
 
He works hard every day, from the morning to the evening, because earning much 
makes him feel safe. Once he loses his job, and he is short of money, he wakes up later 
and spends his time in the library where he can read freely and the coffee is cheaper. 
The light of a sincere sun filters through the large windows and it was long since he felt 
so happy. 
 
If you don’t like me, correct me. 
 
 
406 
 
It is the concept of giving and receiving, described in a circular motion: 
the matter proves to be alive if it is acquired and then employed as a 
resource. In a well managed economy, earned money doesn’t remain 
stagnant and it can be invested in order to promote what is beautiful. The 
negative aspect rises when we deceive ourselves into thinking that 
happiness comes from the matter and not from the movement produced 
by it. 



 
Tale and Imperative 
 
He stands up straight holding his hat, begging people walking by for money. As soon as 
he gets a coin, he puts his hat back on and runs to the coffee bar. However, on the 
street he approaches a beggar: he puts the coin in her hands held out, and as soon as she 
withdraws, he takes her place and laughs, taking his hat off. 
 
You must take from me and give to others. 
 
 
407 
 
It is a passive moment, during which we gather what we previously 
seeded. We often look at the outcome of our sacrifices with 
dissatisfaction and disappointment: this figure reminds us to maintain a 
disinterested attitude towards the results and not to linger so long on 
what we have obtained as on the experience we lived in order to obtain it. 
 
Tale and Imperative 
 
He sits at the roulette table for hours and hours, trying to forecast the next number. If 
he doesn’t guess it, he loses what he has gambled. However, if he guesses it he doesn’t 
win anything. But he always gets up happy from the table. Because he never gambles 
money: he just needs to look at the ball rolling and to guess the next number. 
 
If you really want to have me, you must have no interests. 
 
 
408 
 
It is ordinariness, habit, monotony. There isn’t any impulse, everything is 
quiet. We are in front of the consequence of a great abundance: serenity 
and security don’t want any change, but only a constant, precise and 
regular work. 
 
Tale and imperative 
 
He works calmly and regularly: one bolt after another. The certainty of a punctual salary 
gives him something to eat and heats the house. There are no impulses or changes. 
There is no worry. As he screws the bolts he is carefree, as in a dreamless sleep. 
 
Leave me aside: make regular things. 
 
 
409 
 
It indicates some maturity in using available resources. Once we 
overcome the material attachment, we freely exploit what we own, as it 
happens with winnings that we haven’t earned, or as if after years of hard 
work we understood that avarice is a stupid waste. So we invest in order 
to build something new, without worrying about our future earnings; and 
we gain that self-confidence which is typical only of those who have the 
courage to bet on their own dreams. 



 
Tale and Imperative 
 
He wins lots of money, in a completely unexpected way. So he moves to a far place, he 
buys a new house, new clothes, he changes his name and his looks. And he is ready for a 
new life, rooted in imagination but not for this less authentic. 
 
Use me as if I was not yours. 
 
 
410 
 
Here the cycle of matter concludes, reaching its complete fulfillment: 
when resources are properly used, they become possibilities and securities 
for our world and for people belonging to it, they become food, clothes 
and comfortable houses where to live. After having gone along the way 
of abundance and success, we finally understand that nothing of what is 
material makes sense, if it doesn’t promote life. 
 
Tale and Imperative 
 
During his life he has accumulated great wealth. Now he owns a great house and he 
spends this wealth for his children: so that his daughters will marry men who love them 
and his sons will be able to build other houses as prosperous as his, and so that his 
grandchildren will grow up strong and happy. Little by little, he turns his wealth into a 
tangle of existences. 
 
Make me give birth to ideas.  
 
 
411 
 
The Earth gives to an individual the inkling of his limits and insecurity. 
He knows that growing up means to proceed slowly, one step after 
another, and he observes everything humbly maintaining his wish to learn 
and his capacity of being astonished by what he has around. 
 
Tale and Imperative 
 
He asks why the tree roots grow, how the leaves and the sun come out, when the Earth 
formed. Full of wonder for what he has around him, he feels joyful when he learns new 
things. He will be a happy man, because the world is wider than he can imagine. 
 
Look at me humbly. 
 
 
 
 
412 
 
He is a person who spreads beatitude and compassion. Strong for the 
nature of his element, he soothes restless moods by satisfying their 
physical needs with the warmth of a concrete presence: a comfortable 



house, a good meal, a tangible security. He doesn’t give to others without 
wisdom, he is prudent, he can manage what he owns and endure 
sacrifices in order to enjoy the abundance in the nick of time. 
 
Tale and Imperative 
 
Although they are not poor, his mother gives him just the bare minimum. He only owns 
used clothes and he doesn’t have money to drink beer in pubs or to give flowers to girls. 
Then, when he is getting married, his mother uses the money she kept off him to buy 
him a house, so that he can begin decently his new life as an adult. 
 
If I don’t give now, I will give afterwards. 
 
 
413 
 
He is the master of richness: an individual who dominates matters. He 
never loses sight of his own purpose and people who are near to him feel 
safe, because he is strong and steady, and he knows how to generate 
abundance in any situation. This doesn’t mean that he owns great 
material goods, he can be incredibly rich or incredibly free from the 
concept of «having». 
 
Tale and Imperative 
 
Before lunch his father butters a big loaf of bread. Winking at him he proposes to share 
it. “Break it in half, don’t take me in!” jokes the son. But the father cheats him every 
time: he cuts the bread in unequal slices, and always gives him the bigger one. 
 
You can do with me whatever you will be able to do. 
 
 
414 
 
He gathers in himself the typical courage of the “knight” in court cards 
and the patience learned from his bond with the earth. The desire of 
action and adventure is made real by the awareness of his body and 
limits: it is not a jump in the void, he always maintains a margin of 
calculation, like a well done building which has the sign of ambition. 
 
Tale and Imperative 
 
He becomes a dealer by family tradition, but he always takes delight in thinking like a 
painter. When he becomes a painter then, he can’t help thinking like a dealer. So he 
becomes an artist able to sell his own works. The most famous and appreciated artist of 
his time. 
 
Make me take leaps. 
 
 



 
 

Practical application of Intùitis 
 
 

7.1  To begin 
 

Firstly you have to get used to your pack: hold it in your hands, shuffle it, 
deal it out, learn to recognize it by touch, as you make the pictures slide. 
You must believe in it, or it won’t tell you anything. 
 
A good way to start is giving shape to your capacity to create2.  
 
Arrange the primary intùitis in front of you, choose two of them – the 
one that attracts you the most and the one that makes you feel the most 
uneasy – and read the corresponding tales: these two intùitis represent 
the poles of your creativity, the origin of your inspiration and the fear 
that can inhibit you. 
You can also analyse the cards thoroughly by reading the explanation of 
the related archetypes and the interpretations of Positive and Negative. 
Consider that this kind of game has no universal value: your favourite 
card today can be the one which will mostly bother you tomorrow. You 
are not static. Your way of thinking, feeling and facing problems vary 
continuously. 
 
What counts is not the card you choose, but the process you start in 
order to identify yourself in the question you will be asked. The linchpin 
of Intùiti is the Doubt: you must call yourself into question, destroy all 
your certainties, in order to create new and more experiential ones. 
 

 
7.2  Generic use 

 
You can play as you feel best. Intùitis are made to free your creativity, so 
there are no rules. You can put generic questions, ask for advice in an 
unfruitful moment, or more simply make them slip on the table as you 
are thinking.  
You just have to shuffle them, pick a card, and let them speak. 
 
However, I know that too much freedom can inhibit you, so in the 
following paragraphs I marked some possible “games”. 
 
 

7.3  Simple inspiration without scheme 
 
Once you take the whole pack of Intùiti – Primary and Secondary ones 
together – you can shuffle it as you like, focusing on a particular question 

	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
2 This is the “Basic game” I mentioned before. 



or trying to free your mind. Put the cards on the table, deal them out, lay 
them with their back upwards and pick one of them. 
 
The Intùito won’t give you the solution to the problem, so the effort you 
have to do requires an active reading: to put yourself in what you 
perceive looking at the image and reading the tale. The attempt to 
identify ourselves inside a model of thought to which we belong can be 
enough to light the way to the answer.  
 

 
7.4  Direct comparison or two-cards scheme  

 
Bear in mind the problem which bothers you. It can be whatever you 
want: a project on which you are working, the writer’s block, a 
work/creative situation which doesn’t make you feel at your ease. 
Shuffle, deal out and lay the cards face down. Then choose two of them: 
one which can help you to reflect on the problem: What does it need? What 
does it lack? How does it look like? The other one, instead, must be the input 
to call yourself into question: What do I lack? What do I want? What is my 
deficit? 
 
The game consists of comparing these two poles – you and your problem 
– in order to adopt an all-embracing vision of the situation and therefore 
to start a wider critical process. Generally what we identify as «the 
Problem» is none other than the superficial manifestation of much 
deeper questions. 
 
 

7.5  Wide comparison or multiple scheme 
 
Bear in mind the problem. 
Shuffle, deal out and lay the cards face down. 
Then pick more cards: 

– One for the problem’s strong point (Positive) 
– One for the problem’s weak point (Negative) 
– One for your strong point 
– One for your weak point 

 
This is a modular game: you can add all the variables you feel you need. 
You can modify the “questions” to your taste: what you lack, or you 
need, what you wait for and what you feel you have, what you want and 
what you’d better want instead. Therefore, create your doubts and give to 
the Intùitis the possibility to floor you and to surprise you. 
 
 

7.6 Group sessions and lateral uses 
 
Intùiti Creative Cards appears as a game composed of coloured figures 
and evocative tales: it can lead people to lower their guard and to open 
themselves to dialogue. It is born as a meditative-reflective means for 



personal use, however, it can be a vehicle of a constructive message 
useful for a group work: «Everyone can open the door of his Creativity». 
It is a stimulus to act and to abandon our fears, it helps us to feel at ease 
and to speak during brainstorming sessions. It represents an excuse to 
speak about a subject which often frightens us: telling aloud our opinions 
and supporting them in front of the others’ judgment can be very 
difficult for someone who can hardly express himself. Intùiti is at the 
same time a non-invasive and deep solution to create a situation which is 
comfortable and free from obstacles. 
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